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From Principal’s Desk

Learning is a lifelong process. Today, the role of college is not only to pursue academic
excellence but also to motivate and empower its students to be lifelong learners, critical thinkers,
and productive members of an ever-changing global society. At Indas Mahavidyalaya, we provide
an atmosphere to our students for multifaced development, where students are encouraged to
channelize their potential in the pursuit of excellence. This can only be possible in a holistic,
student-centric environment.

The Indas Mahavidyalaya’s tradition happily brings together sound academic achievement
with an extensive, vibrant co-curricular programme that includes Seminar in National and
International Level and also has to explore on emerging topics through different seminar by
different departments. The Bengali department is not an exception. The department is going to
organize a three days international seminar with a very interesting topic entitled as “In Search of
Roots: Folklore, Theory and Applications” This three day webinar will try to explore some of the
aspects Folkloristic traditions, and how one can reach out to the roots, to the history, to the socio-
dynamics of the peoples and the communities through the intense study of Folklore and folkloristic
traditions.

I wish every success of this seminar and also wish the best of fortune, peace and prosperity
to all those who contribute to the seminar of spreading education and its manifest qualities, aims

and objectives.
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KEYNOTE ADDRESS ON FOLKLORE

Mahendra Kumar Mishra

Study of folklore in the western world:

Folklore is the collective creations of society were as folkloristics is the study of folklore.
Walter J Ong writes, human beings in primary oral cultures, those untouched by writing in any
form, learn a great deal and possess and practice great wisdom, but they don’t study. people in oral
culture learn from apprenticeship — hunting with experienced hunters, for example by disciplines,
which is a kind of apprenticeship, by listening by repeating what they hear, by mastering proverbs
and ways of combining and recombining them, by assimilating other formulary materials by
participation in a corporate retrospection not by studying in the strict sense. Ong: 1982:8

Folklore is historically considered as a custom, and knowledge of the peasant and non-
literate communities as defined by William John Thoms in 1846 in England. The same definition
prevailed among the social elites and this notion is still alive among the elites of South Asia. Franz
Boas, the first President of the American Folklore Society was an anthropologist much interested in
folklore who established this discipline. 19™ Century in Europe and 20" Century of America
engaged their scholarship on rural folklore and indigenous folklore, as a branch of linguistics and
anthropology and termed as folk literature, and oral literature, indigenous folklore. Eminent
folklorists like RM Dorson and Alan Dundes in US and British, Finnish, and Danish Folklorists in
Europe did substantial work on the study of folklore.

In the 1960s when some professors of History and anthropology and linguistics studied
folklore as an instrument of their respective disciplines, folklore was redefined with any social
group with common interest and objective. Dan Ben Amos in 1973 in his seminal article “The
definition of folklore in context, (JAF) defined folklore as a body of knowledge, a mode of thought,
and a means of communication that captured the broad spectrum of human knowledge. Another
definition of Alan Dundes redefined folklore as a community expression of a social group with
common interests and objectives. Many universities of the US set up a department of Folklore and
ethnomusicology that set up folklore as a discipline.

In the second half of the 20™ century the ethnolinguistic, cultural anthropologists, and post
formal psychologists established the cognitive characteristics of different social groups and inferred
that any act of a human group is embedded with a social cognition that enriches the individual
cognition in a social context. The 19th-century psychology of defining five kinds of intelligence
and three kinds of human categories (civilized, savage, and barbarian) are questioned by the post
formal psychology, ethnolinguistics, anthropology, and social history. They proved that the socio-

7
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cultural dynamics of human civilization are equally important, and the artificial division of human
civilization based on race, gender, literacy is constructed to legitimize the power with culture. The
state defined the culture to safeguard their interest in power and, therefore the languages and the
knowledge not recognised by the power were not accepted as knowledge. The social division of
human culture created by the state authority was challenged and the people who believed in a
cultural and linguistic democracy advocated for local knowledge and culture. Even in Linguistic
study while Noam Chomsky propagated language as a set of rules governed system, and advocated
language universals across the languages, Dell Hymes studied the indigenous language and folklore
and established that language and culture have a diverse character with varied contexts. His study
challenged the linguistic universals and asserted that context, speech act, speech situation, and
speech event determine the nature of language and folklore. His seminal work on communicative
competence in linguistics influenced the study of Ethnopoetics brought a revolution in these areas.
Their exploration established the rich cognitive characteristics of the people who maintain their
product knowledge through practice embedded in their everyday life. Now folklore as a discipline
has more role to play to maintain the cultural and linguistic identity of many ethnic groups, lands
identified with languages and heritage. For instance, after modern literature was at its peak in
Europe there was a thought that poetry is dead, and the age of reason has come. But no, at the same
time the scholars of English literature studied oral epics of Yugoslav and reinterpreted Iliad and
Odessey and established that these epics are a set of oral formulas drawn from the composition of
the oral singers. Milman Parry and Albert B Lord studied the European oral epics and proved it, and
after this now many parts of the globe have engaged in the study of oral epics, and at present more
than hundreds of oral epics are documented stretching out from the epic of Gilgamesh, the
Ramayana and the Mahabharata, The Epic of Manas, Mangol, Byliny, Kalevala and many south
African, South Asian and East Asian languages. This study proved that with modernity, people in
oral society have not abandoned their heritage culture and language, but a new discourse of identity
and folklore including its political and socio-cultural dimension has attracted many regional and

subregional languages, representing the identity politics where folklore was in the center.

Folklore Study in India

In India, in the latter part of the century, some British Administrators and Missionaries
documented Indian folklore whatever may be the objective they had in their mind. After that, the
national movement (like that of German folklore) in India has also stimulated the Indian nationalists
to explore local myths and legends for a national identity and thus the trajectory of Indian folklore

emerged as a stronger area of cultural studies. However, folklore as a discipline in England,
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Finland, Sweden, Germany, Denmark, and Russia, along with many parts of the United Nations,
universities could establish it as a discipline in the academic domain. But in colonial India, baring
the collaborative efforts with US and Europe, this discipline was not accepted to date, though it is
true that the study of folklore in the 21st century is gaining momentum.

The dichotomy of written as opposed to oral, academic as opposed to nonliterate, continued
and till date, and may continue in future. In the social domain production and practice of folklore is
a part of human society. The diversity of culture in India is so rich and complex that many global
folklorists find it as a virgin land of folklore. But where is the gap? The National Education policies
have repeatedly suggested using folklore as curricular knowledge. To date, folklore has not been a
goal but has been instrumental to the study of literature and anthropology, social history, and
indigenous studies. However, the communities maintain their folklore as an integral part of life. The
written culture of reading and writing is of course absent, but the oral tradition continues, and it is
expressed in the visual and performative art. The temples of India contain the culture of India, the
rituals and festivals contain the symbols of expression, and the visual and performing arts
perpetuate the knowledge that was not expressed in oral tradition. A complete whole gamut of
expression is found in the multigene of Indian folklore complementing and reciprocating each
other. Here an epic is not found in written classic language but expressed in the rituals and festivals,
scroll narratives, among the musicians, and in stone sculptures. One can imagine why after so much
westernization or technologizing of the modern society, Ramleela is staged by the most educated
people in Delhi and other parts of India.

In the last part of the century, many western universities have reduced the term folklore and
redesignated the department of folklore into culture studies or folklife studies, performance studies.
In 2002-03, some Finish folklorists wrote to all folklorists to appeal to the minister of Education
and Culture to retain folklore depart and not to assimilate it into the umbrella of Cultural Studies.
Why at all the policymakers are disinclined to the term folklore. Has it not been able to assert its
authenticity in the academic domain as other disciplines? Is it because folklore is a highly cross-
disciplinary study, people in conventional discipline don’t want to accept it as a discipline?
However, last 50 years, South Indian Universities and the hon Hindi states have used
folklore as a unit of MA course. In Mysore University it is in BA course. Kalyani University,
Gauhaty University, Karnataka University, have full fledged folklore department. In other Indian
universities, folklore is accepted as two special paper and also adopted in  MA, MPhil, and PhD
programme. Now UGC, India has adopted folklore course for master’s degree? It is a welcome
step. Similarly, as learned from Dr.Hari Mohan Ray, the Folklore unit has started in JNU. Folklore

should have been a study of exploring the people's knowledge for reconstructing Indian cultural
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democracy and linguistic democracy to fight the colonial paradigm perpetuated in academia, school
education, and development sectors like organic farming, ecology, and many more skills.Although
the folklore is studied partially taught in post graduate programmes of Indian universities, there is
a lack of a comparative study of cross linguistic and cross states folklore in India. We don’t know
what Maharastra and Tamil folklore is. Bangla and Odia folklore are unknown to other parts of
India due to languages. We have to find out the way when Indian folklorists can know each other’s
folklore through a comparative lens.

Folklore as a collective creative genius in India is unique in terms of its diversity of cultural
co-existence. Tagore, Gandhi, and other national heroes had promoted house folklore for a national
identity, and led by this, many intellectual and political leaders had studied language and folklore
during the early 20™ Century. The study of Linguistics in Kolkata during the last two centuries is
the origin of linguistic study in the globe Comparative philology n Kolkata university during the
first four decades of twenty the century along with the writings of Viswakavi Tagore with other
scholars was the founder of folklore studies in Bangla and at the same time, folklore study was
initiated in many regional languages. In Odisha, Pundit Utkal Mani Gopabandhu Das imagined
Loukika Sahitya. He wrote, the social elites of this country may be the head, but the” heart of the
body” of the nation is the community, the farmers, workers, tribal and women, they have wisdom
and knowledge while they practice their productive work and without their folk wisdom, the
national cannot develop. We must combine the head and heart. For this we must make Loukika
sahitya in Loukika Siksha. We may count such intellectual leaders of those times who had aspired
for a national way of looking at the culture of India. They were optimistic to reconstruct a colonial
free knowledge — a true Indian knowledge that will equally be local, national, and international.
During this period thinkers like Anand Coomaraswamy, Nirmal Kumar Siddhant, DD Kosambi,
Baladeva Upadhyaya, Basudev Saran Agrawal, Ramachandra Shukla, Hajari Prasad Dwivedi,
followed by the eminent writer Kalipa Vatsaayan and Vidyanivas Mishra, are thinkers who
enriched the study of folklore. Similarly, BN Saraswati, Nirmal Kumar Bose, Satar Chandra Ray,
Surajit Sinha, BN Datta, and other scholars have reimagined Indian folklore. Now, | witness
hundreds of scholars from the modern Indian languages and literature areEnglish and other
disciplines engaged in the study of folklore adopting the multifaceted genres and producing their
theses. This indicates that there is a gradual development of folklore study in India. Another group
of Indian folklorists outside of the universities and institutions have been engaged in the deep study
of Folklore items, no matter how much they have mastered the western theories and methods or
expressed in the English language. They are homegrown scholars, more enriched with the

community knowledge, deep in understanding the meaning and metaphors of myth and folklore and
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have substantially contributed to the regional folklore. Many of these works are not translated into
English. Their contribution will have to be understood from the real study of folklore being among
one in the community and interpreted the texts from the singer's or storyteller's viewpoint. For
them, the purpose and meaning of the items of folklore are well embedded in the text and
performances. They are the best interpreter of folklore study but are limited to their languages, and
hardly their work is known to the English writer. Some of these are BD Patel, Haber Chandar
Meghani, Komal Kothari, Narmada Prasad Gupta, and many more.

After independence, the educational institutions were still following western knowledge and
thus the idea of Indian ness or Indian way of thinking is still to emerge. We are not against the
western theories and methods but have an insight to study the discipline, but at the same time, we
don’t practice an Indian way of understanding the folklore as a cognitive system that invites the
state and the nation to rebuild the knowledge and wisdom through foundational research and
applied research. Post independent India has made several institutional efforts to study the genres of
folklore. Some of them are CIIL, Mysore, IGNCA, Center for folk performing Arts in Udupi. Now
the first folklore university in Karnataka has been set up

To date, folklore is a subordinate or second-line knowledge in society Community and
parents are in a culture of forgetting and are bound by the restrictive knowledge prescribed by the
state system where one knowledge and one language is considered as the sign of development
where most of the community knowledge and Multilinguality is historically ignored. For this,
parents from oral society and indigenous societies are still skeptical to enter into the gate of school

or classroom.

Foundational and Applied folklore

Folklore as a subject has been enriched with theories and methods. The solar mythology
theory, migration theory, comparative philology theory, structural approach, functional approach,
theory of monogenesis and polygenesis, psychoanalytical theory, myth ritual theory or functional
approach, orality and literacy approach, folk linguistics approach, Marxist theory, text, and
performance theory are well discussed and applied in the study of folklore research. However,
applied folklore has been a neglected area of study. How the wisdom and knowledge of the people
contribute to the human development system is a question that has not been answered. Folklore as a
tool for folkloristics has been served in the academic domain, but the role of folkloristics is to give
back the community with the strategies for human development, may it be multilingual education or
health education of food preservation and food security, cultural biodiversity, organic farming,

environmental studies, traditional medicine has not been addressed properly. In this context, there is
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a visible gap between the folk, the nonfolk, and the folklorists. Development planners are still
unaware of the importance of folklore as a knowledge system incredibly important to contribute to
human cognition and creativity. Children’s folklore, traditional games, music and dance, and oral
tradition as a social system are quite not included in the curriculum to connect the children’s
classroom learning. What the children come to schools is their prior knowledge and experience is
no doubt the folklore and language they communicate. Their community knowledge is not allowed
to enter the classrooms. Therefore, ethical questions arise, why study folklore if it is not useful for
society? What happen with the knowledge of folkloristics studied in the universities? Who uses
these findings for what? Particularly in language pedagogy and narrative analysis, discourse
analysis, the teaching of the culturally responsive classroom, community-based approach, natural
language learning theory, and communicative theory folklore can be applied for revitalizing the lost

language and maintaining folklore.

Culture of forgetting and Self-hate

We find that the young generations educated are in a moribund state. You ask any tribal
educated youth about his gotra -clan, or you may ask him to talk about the ancestral knowledge he
has learned from his elders, his response will be disappointing. After being educated in schools and
colleges, youths do feel that their ancestral culture or community knowledge is a matter of the past
and has nothing to do with their future. This culture of forgetting in this generation will certainly
result in a great loss. However, this threat is not realized now. After modernization, many people
feel the transition of culture rapidly and many items of culture are disregarded or forgotten. Why
did such self-hate develop among the parents and communities of India about their respective
culture and language? What are the role of the state system and the academicians and the social
organizations to promote, revitalize and maintain community knowledge in the nation? | remember
Vidyasagar University, Midnapur has been organizing many workshops and seminars where the
professors, students, and the community resource persons from different communities discuss their
folklore, ethnography, and languages. This is the moral quest for folklore. How the most educated
person would relearn the knowledge from the most nonliterate people and how the nonliterate
village resource persons would understand that their product knowledge has been a part of the study
and for why. The role of universities is to connect with the multiversity. The intellectuals must
rethink their social and cultural responsibilities to rebuild the folklore. I understand that the
administration has always had restrictive policies, and they hardly accept the research and studies
for the development programs. Nonparticipation of the community in any academic or socio-

economic development is ought to create a dichotomy of folk and non-folk.
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We have witnessed that the subject folklore is still struggling in the academic domain for its
recognition. When some people consider folklore as a counter-hegemonic, some people believe that
the socio-cultural knowledge expressed in folklore is for maintaining cultural and linguistic
diversity. Why is the discipline not attracting modern students? The prime reason could be, what
are the opportunities for a Ph.D. scholar after doing folklore studies? The national and state
policymakers must define this. Folklorists could be the best persons of community development
programs of the government especially using the community knowledge used in the development
schemes.

At present we find that folklore in the social domain has gained substantial space by the
community that creates folklore. They do it for their identity and maintain their heritage convention.
The creator of folklore and their social patronization also feel that the art forms should be saved
from the danger of extinction. The basic idea of restoring oral tradition and art forms is to restore
language and knowledge ecology. There is a need for making folklore inclusive in the academic
domain ranging from early childhood education to postdoctoral studies. Yes, the form may change,
but the tradition will continue taking shelter in new forms of communication and transmission.
Multimodalities Electronic media has a major role to play to capture the living tradition during the
performance context. The current age is highly communicative than ever before, so the advantage
of doing folkloristics can be very useful to apply indifferent sociocultural domain.

Briefly, these are my thoughts in making folklore suitable in both the social domain and
academic domain There are many things to say, and many things are unspoken, but the words
stimulates us to think and think again about the role of community knowledge for years. A
professor asked me, how long your folklore will survive, Mr. Mishra? My humble answer was to
him was, so long the human society survives, their language and folklore will survive. Reason?
The reason is that study of folklore may be of 0 years, but continuous creation, the transmission of
folklore in human cultures of thousands of years. | wish this international conference will produce
some concrete suggestions and consensus to rediscover the rootedness of Indian culture where there
will be a cultural and linguistic democracy crossing the boundaries of land and language, to see the

diversity and oneness in Indian culture and its expressive traditions.
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Folklore and Individual Creativity
Professor M. Shahinoor Rahman, PhD

This talk is about folklore and individuals who created and exceptionally made traditions.
Who are the creative individuals? The answer lies in a few individuals who made traditions, which
people from different corners have been following generations after generations since the creation
of practices. We all are born in a particular community within set rules, customs, and traditions.
This talk aims to understand how an individual creates habits living in the same neighborhood.
Based on the culture of the individual’s community, the individual gives us something new, which
is different from the usual practice. This talk means that belonging to the community/communities,
someone comes out of the community/communities with the convention ingredients, customs, and
traits. Ray Cashman, Tom Mould, and Pravina Shukla give an opinion in the following lines:
“We are all of us - whether story tellers, teachers, singers, scholars, poets, curators, painters, parents
- individuals working within tradition that we shape and re-shape. All of us use elements of the past
to meet our needs in the present, and our hopes for the future. In process we make tradition our
own, leaving our marks. These marks may be deemed art, craft, communication, performance,
folklore, but all of them are simultaneously life-history, a reflection of the self as forged in the
shaping and re-shaping of tradition. The relationship between individual and tradition is central to
the dynamic of culture, implicit in any study of humanity, and most explicit in the contemporary
study of folklore” (Ray Cashman, Tom Mould and Pravina: 2011).

We have many such examples in our hands. Socrates, Plato, Shakespeare, Rabindranath
Tagore, W.B. Yeats, T.S. Eliot, Ezra Pound, Kazi Nazrul Islam, Synge, Fakir Lalon Shah, Panju
Shah, Pagla Kanai, and many such other persons around the globe might be notable examples of the

creative individuals.
Key words: Tradition, Custom, Culture, Creation, Invention of tradition, Practice
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Cashman, Ray, Tom Mould and Pravina Shukla. The Individual and the Tradition: Folkloristic

Perspectives. Bloomington: Indiana University Press, 2011. Print.
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Folk Culture: The secret of life in Bankura
Krishnendu Seth

O-1-C, Jamini Roy Institute of Art and Culture, Bankura University

Abstract
Culture is an expression of life. It illuminates us about the course of our thoughts and
actions. Literature, art, philosophy, music, sculpture, architecture, religion, traditions, customs,
religious practices, recreation, festivals, etc. are the components of culture. However, cultural
heritage implies a historical transmission from predecessors. Cultural transmission from
ancestors and add new ideas and new thoughts or give up some knowledge or ideas,
stimulate cultural change and create dynamic characteristics.The influence of geographical
location and subaltern society dominate Bankura’s culture. Modernaty has not deeply
influenced the mind of the people of the district of Bankura. Cultural heritage of Bankura
is still in aelemental condition. Bankura belongs to “Rarh” in ancient history, the land of
history, culture, literature, anthropology and archeology. Religious belief and its symbolic
expression are elementary issues of culture.lt creates folk culture and converts it into
tradition. When the worship of any local god of a particular region, religious festival or
fair starts, dance and music is spontaneously awakened with the local festivals.Leaf
dance,stick dance, bulbul dance, khati dance, rumal dance, horse dance, bhuang dance or
Rabon kata dance of Bishnupur is directly influenced by folk deities. Folk songs of Bankura
are inspired by the local divinities. Bhadu, tusu, korom, jawa,ind, goram, boram, dharma,
chandi, shiva are important forms of folk songs. Numerous folk arts have developed on the
shores of local gods. Panchmura is famous for clay modelling. Horses, elephants, Mansha
Chali are items to donate to the gods. Wooden horse of Bankura, dokra of Bikna,
Hatogram for conch cell work, Susunia for stone curving, all types of art forms emerged
with the intention to celibrate the god. The temple district of West Bengal is Bankura and
temple city of Bankura is Bishnupur. Religion isthe core part of the architecture. Artifacts
of the temples of Bankura and Bishnupur and the statues of the gods and goddesses are
based on religion. Dasavatar ganjifa for playing card games, a work of art,is also based on
deity. Patachitra is a combination of roll art and songs. All colours are natural. The potuas
sing songs to propagate the glory of God and create local awareness about the same.The
tribal communities stand with rich tradition with respect to their religious ceremonies.
Marangboru, Aura Bonga are religious gods of tribes like like the Santals. Gajon, rath,
charak, makar, jhapan, saila are the principal festivals of Bankura. Bishnupuri baluchori
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sharee, Rajogram gamcha, Kenjakura metal utensils are also used for festival and daily use.
This paper intends to investigate whether religion predominate the cultural heritage of

Bankura or other factors also influence it. In that case, geopolitical position and subaltern
society dominate Bankura’s culture and heritage.
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A Folkloristic Study of Children Rhymes and Lullabies of Rajbanshi/Kamtapuri

Dr Hari Madhab Ray
Centre for Linguistics, SLL&CS, Jawaharlal Nehru University

Abstract:

The word nursery rhymes or children rhymes in Rajbanshi can be translated as Chhora &%l

or Chhaoyali Chhora ®'31fs1 ®@I. Chhora indicates traditional, unpolished, usually rustic or rural

naive verse with a focus on household things, sleep, play, festivity, and personified animals that is
recited by mothers, caregivers, elders and siblings to very little children, and by the children
themselves. The study of nursery rhymes tends to fall midway between the study of folklore and of
children’s literature proper (Sircar:1997).In this study,l will include lullabies word songs of sleep,
rhymes of mother love, verses on the doings of a generic little boy and girl.Lullabies are a special
kind of song. Across centuries and across cultures, caregivers have created these cradle songs and

melodies to calm children and to soothe babies into slumber (Honig 1985). The lullabies are called

Chaoya bhurka =e3l @a<sl (Sanyal 1965), Chaoya bhulani gan 2sql @i« sl (Dharma Narayan
Barma 2000) Chaoya bhurka/bhulka chora 213l $9<F1/9%! ®Yl (Debendra Nath Barma 2012),

Nindali gan/chaoya bhurka gan fa=ifet #i1/ =re31 g&=l o119 (Bhakat 2013). In addition to lullabies,

some folkrhymes used at the time of playing different games will be analyzed for this study.The
description of rural lives is manifested in these folk nursery rhymes. It has been noticed that the
translations of the syntax, meter and rhyme scheme of the original Rajbanshi lullabies and folk
rhymes will be lost somewhere in the target language as these are untranslatable and it is impossible
to capture the spirit of the rhymes. It is difficult to determine the basic source of the children
rhymes, as it is not written down and it travels fast from one region to another, changes with the

language and also assimilates with the local culture with distinct flora and fauna.
Keywords: Lullaby, Folk rhymes, Nursery Rhymes, Folklore, Rajbanshi/Kamtapuri
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The Importance of “Vow” (Bratakatha) of The Reajbanshis of Cooch Bhear,
The North-Eastern Part of India In Respect Folk Literature: A Case Study on

‘Subachani’.

Dr. Madhab Chandra Adhikary
Professor of History
Cooch Behar Panchanan Barma University
Panchanan Nagar, Cooch Behar-736101

Abstract

The history of a nation lays in its literature and culture. Men can find its roots through their
folklore. On the other hand, folklore unveils the inner queries of man through its explanation. The
study of culture cannot be fruitful and perfect without the study of its folklore; because folklore is
integrated to culture. The branch of other culture derives from the folk culture. The day to day
activities of man i.e. social, economic and religious affairs can be found through folklore. Though
there is scanty of written sources of folklore, its oral form extended its roots in the centre of human
civilization that cannot be eliminated in the passage of time. However, the folk culture is now
being facing serious problems due to the advent of the modern technology. In this connection,
measures should be taken to collect, preserve, enquiry and practice of this kind of folk culture in
future. The intention of the present study is to explore the importance of the “Vow’ ( Bratakatha) of
the Rajbanshis Community of Cooch Behar, the North Eastern Part of India in respect of Folk
literature. The study is concentrated only on the worship of “Subachani” which is worshipped in
every Rajbanshi to the welfare of the family and society. There is difference of opinions among the
scholar regarding ‘Subchani’. But the basic aims of the vow are to propagate its divine grace or

power in society.

Key words: folklore, literature, eliminated, Rajbanshi, Subachani, propagate, society
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Reviewing the Festivals of 1tu and Tusu: A Discourse on Nature Worship
Anisha Mondal
Student, M.A English, Sidho Kanho Birsha University, Purulia

Abstract:

My paper is based on the study of natural elements and indigenous cultures of various
traditions associated with the festival of Makar Sankranti which is a harvest festival celebrated all
over India but it bears different names in different places. There are various folk celebrations
associated with the event of Makar Sankranti. Folk Culture is also associated with the celebrations
of nature and natural elements. In my paper | wanted to highlight the facts associated with nature as
well as with women as Sun God (Etu) and Tusu respectively. | would like to focus my paper on the
narratives associated with Itu puja and Tusu which is generally celebrated along the rarh region of
Bengal where the main occupation of people is agriculture. People for a long period of time are
celebrating these harvest festivals by associating it with folk cultures. The narrative behind Itu puja
deals with the story of two sisters Umno and Jhumno which deals with the background theme of
disloyalty from father, shelter from earth, faith to the natural elements which | would like to focus
on in my paper. On the other hand the narrative of Tusu is much more familiar as Tusu is
considered to be the daughter of the household. In my paper therefore | shall try to focus on the

elements of nature and other aspects of life as well.

Keywords: Folk, Makar Sankranti, Etu Puja, Tusu.
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In the battle of Plassey on 23" June, 1757, the English troops under the leadership of Robert
Clive defeated Siraj-Ud-Daulah. Mir Jafar, the chief of the traitors against Siraj, became the nawab
of Bengal. On the 2" July, 1757, the puppet nawab concluded a treaty with the East India Company
by which the Company gained the zamindary rights of 24 mahals. Later, Warren Hastings united all
those mahals and created a single district called 24 Parganas and Sundarbans is the southernmost
part of this district. The name Sundarbans has been derived from the name ‘Sundari’, a mangrove
tree which grows largely in the swamps and mud-flooded areas. In 1770, under the supervision of
Cloud Russel, forest area had been cleared and cultivable land had been revived. As per Tim
Henkel’s suggestion, Warren Hastings started land reforms in Sundarbans and in 1784, total 64,928
bighas of land were reformed. In 1831, Hodges prepared a well-defined map of Sundarbans and the
area started to accelerate in its growth and development.However, after the partition of India in
1947, out of 10,000 square kilometer forest area, 60% went to Bangladesh (the then East Pakistan)
and remaining 40% included with West Bengal of India.

The folklore of Sundarbans is secular in nature and all the Hindus, the Muslims and the
Christians participate in all religious and cultural festivals with equal enthusiasm and exuberance.
Bon Bibi, Dakshin Roy, Kalu Roy, Bara Gaji Khan, Pir Gaji, Karam, Tusu are the Gods and
Goddesses who protects the sons of the land. But it is Devi Manasa, the Goddess of snakes and
other poisonous creatures and on whom the folk epic Manasamangalis written, has immense
influence on the people of Sundarbans. Amitav Ghosh’s novel Gun Island is also based on this folk
legend and a hearsay of the Bonduk Island. A microscopic study of the novel will reveal that even
in the 21% century, powerful influence of Devi Manasa on the mind of the people still remains.
Rather its boundaries have increased from Sundarbans to Kolkata to New Delhi, or New York,
Brooklyn, Los Angeles or Venice. There are delirium and dreams in the novel and snakes play an
important role in these dream episodes. Professor GiacintaSciavondreams of snakes at the lounge of
Venice airport on her way to Heidelberg. Her memory was jump cut to a scene of a folk drama that

she enjoyed in Kolkata Maidan longago. Tipu goes to the state of delirium and talks of the snakes.
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Same incident happens with Dinu, the narrator-protagonist of the novel, when he was travelling in
the business class of a flight to Los Angeles where he was detained by the police because in his
dream-like state he was shouting of snakes. The objective of this paper is to highlight the issue that

the folk legend of Sundarbans has turned to be a globalized theme in Gun Island.
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Abstract

In the last few decades, Indian authors have drawn inspirations from myths, legends or
folklores to revisit the folk traditions and retell the folktales. In this literary endeavour, Amitav
Ghosh has been a trend setter of using myths and folktales to give oriented shape to their narratives.
In his first book of verse—Jungle Nama (2021) he retells the tale of Bon Bibi, popular in the
villages of Sundarbans, which also lied at the centre of the novel The Hungry Tide. Ghosh has
dedicatedly presented the folktale in a verse adaptation. This paper intends to trace the retelling of
the Bon Bibi folktale by Amitav Ghosh in the new verse adaptation entitled Jungle Nama through
which he revisits the past and retells the age long tale in a new fashion to make it popular among
the current generation. The paper would also locate Ghosh’s interest in climate-change and would
aim to find the threads of human-nature coexistence focused in folktales and in Bon Bibi tale in
particular.

The fabulous tale has been illustrated by Salman Toor with fine images throwing light upon
the text. Amitav Ghosh in this verse adaptation of the folktale celebrates the age long folk traditions
of the Sundarbans engaging with potential mediums such as video-gaming, graphic novels and
audio-books. Ghosh as an author is exceptionally at home and ease in narrating the tale of Bon Bibi

in verse and has adapted the presiding spirit of the mangroves of the east.
Key words: retelling, Bon Bibi, folktale, Sundarbans

Introduction

The transition from the colonial to the postcolonial era inspired the Indian authors to revisit
the past, retell the traditional and legendary tales with the motif to create a new form of fiction.
Indeed, vernacular writers started to experiment with the form and style of fiction by including
myths to the plots. They frequently drew on oral folktales and meticulously devised new modes of
narration. However, such experimentations, was not confined to vernacular fiction and the English

authors too, adapted this technique to weave myths and legendary tales into the storyline. Amitav
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Ghosh, the first Jnanpeeth Award winner English writer of India has been employing mythological
adaptations into most of his fictional narratives and that too in a great engaging style.

In 2021, Ghosh published his first verse book as an adaptation of the part of folk
mythology—Bon Bibi of the Sundarbans which glorifies Bon Bibi and is about two merchant
brothers, Dhona and Mana, and their poor young cousin, Dukhey. Dhona, suggestively, is
avaricious. He forcibly and intentfully decides to enter the forbidden parts of the mangrove jungle,
the legendary realm of the monster, Dakkhin Rai, who is manifested as a man-eating tiger, for
riches and gains. In the backdrop, Bon Bibi and her brother, Shah Jongoli, had arrived from far-off
Arabia in response to the prayers of the locals to save them from the tyrant Dokkhin Rai. They had
demarcated Rai’s territory and forced him to stay inside the marked area. Dhona pays no heed to
this restriction, and confronts with the ire of the tiger, gives up the unfortunate Dukhey as a
sacrifice. Since, prayed for life, Bon Bibi performs her miracles and everyone is relieved of death
threat.

Deconstructing The Tale

The literal translation of the term 'Bon Bibi', is "lady of the jungle”. This is an
acknowledgement of the syncretism of socio-religious structure of the largest mangrove of the
world—the Sundarbans. The sobriquet "Bibi" with its root in the Islamic culture is widely adopted
by Muslim women and Bon is jungle. The tale goes that, Bon Bibi, a daughter of a Sufi dervesh, is
nominated by Allah as the vanquisher of the evil Dokkhin Rai (with literal meaning of "lord of the
South™), who is an affluent landowner haunting the wilderness. Bon Bibi is worshipped in her
homeland. Dokkhin Rai adopts a shape-shifting technique to prey on innocent villagers in the
disguise of a tiger. Bon Bibi takes turns to subdue Dokkhin Rai and orders him to protect her
disciples unfailingly to avoid harsh punishments. The people across the mangrove region worship
Bon Bibi as a unique Bengali deity, following the age old legend irrespective of their religion. This
has evoked Bibi to safeguard the people and their lands against unknown perils lurking in the wild.

Ghosh bears an unwavering loyalty towards the Sundarbans, and takes this terrain
instinctively to for a mesmerizing storytelling. He asserts the popularity of this tale in the region in
his ‘Afterword’ to the Jungle Nama saying:

In the villages of the Sundarban the legend is regularly enacted as a stage-play by travelling

jatra companies. These enactments usually foreground the story of Dhona, Dukhey and

Dokkhin Rai. | too have chosen to limit my adaptation to this episode, which form the

imaginative and dramatic core of the legend. (74)
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Amitav Ghosh has taken this tale to retell in verse as in original the legend is in two print versions
of epical-poem form and in a classical Bengali verse-meter, ‘dwipodi-poyar’. The legend is entitled
Bon Bibi Johuranama, composed in Bengali by Munshi Mohammad Khatir and Abdur Rahim
Sahib in the late nineteenth Century. Ghosh describes it in these words in his ‘Afterword’:
Both Johurnamas are epic poems, composed mainly in a Bengali verse meter known as
dwipodi-poyar, the ‘two-footed line’. This meter, which consists of rhyming couplets, has a
long history and has been in wide use for centuries, in Bengali Mahabharat composed by the
poet Kasiram Das. Verses written in this meter are meant to be chanted, sung and read
aloud. (75)
Ghosh reclaims his attraction towards the Sundarbans in a recent interview with Shahnaz
Siganporia, published in the Vogue, entitled “Amitav Ghosh on the Folktales and Mythologies of
Sundarbans” emphasizing the power of collaboration and communion in folktales in the words:
The Sundarbans has an environment that makes it vividly apparent that the earth is a living
being. Just as the boundaries between land and water are very fluid in the Sundarbans, so
too are the lines between different groups of people. And no matter their caste or religion,
they respect the legend of ‘The Lady of the Forest’, Bon Bibi. Bon Bibi is seen as a
goddess-like figure and in printed versions, she is presented as a female pir, the daughter of
a Muslim fakir. Whether the story belongs to one faith or another is impossible to decide,
nor is it important. Across the Sundarbans, West Bengal or Bangladesh, whether Hindu,
Muslim or Christian, the great majority of forest dwellers are devotees of Bon Bibi. (web)
In another interview with Arshia Dhar posted in Firstpost entitled,“Amitav Ghosh on his book
Jungle Nama, folk traditions: 'We have to find ways to make reading collaborative™, talks about the
engaging landscape of the Sundarbans, "The Sundarbans is a very powerful landscape, you know. It
just works its way into your head, so that you can't escape it even when you want to," (web). Ghosh
is an avid reader and he draws attention to the shockingly derisory amount of literature in Bangla
that has been written on the terrifying beauty of the Sundarbans. He further in the same interview
says that “when I started writing my last book Gun Island, initially, | didn't intend to start it in the
Sundarbans. But somehow, it just happened. The Sundarbans itself pulled me back into the
landscape, so that | had to engage with it. Clearly, it just keeps pulling you back”.
The original texts of the lore of Bon Bibi, Bon Bibi Johuranama describe Bon Bibi's life in
Saudi Arabia in the first half. It also describes about her life in Medina, about her parents, the fakir
father, her stepmother and mother. There are long interesting sections in the story but Ghosh is
interested more in the stories of Dhona, Mona and Dukhey, the three human protagonists in the lore

which he captures in Jungle Nama. The environmental aspect of this part encapsulates his intent to
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retell it. Ghosh believes in producing ‘stories which actually sensitize people, if you like, in some
way and in the same interview with Ashia Dhar he affirms that:
It is a story about finding balance with the world. In most stories told by indigenous peoples
or Adivasis or forest peoples everywhere, not just in India but also in the United States —
they focus a great deal on this concept of ecological balance, and how do you not take
everything away from the earth. But, if you look closely, stories like this in English hardly
exist. | felt that there is a great moral urgency at this particular moment in time (for such
stories), when we really are facing an ecological catastrophe, as we saw with this
Uttarakhand disaster (web).
Jungle nama starts with the glorification and description of the Sundarban. Ghosh is as good in
verse as he is in fiction writing. The diction is lucid and appealing to the mind penetrating deep into
the heart to evoke a sensible attachment with the text and the Sundarbans. He enchants with the
initial chanting:
Many great rivers in the Himalaya
the Ganga among them, and the Brahmaputra,
Flowing down from west and east, they meet in Bengal,
and branch into numberless streams, some vast, some small.
Still they multiply, courses splitting as they flow,
creating a tangled, green archipelago.
Thousands of islands rise from the rivers’ rich silts,
crowned with forests of mangrove, rising on stilts.
This is the Sundarban, where laden waters give birth;

to a vast jungle that joins Ocean and Earth. (1)

In the initial lines only Ghosh has turned to his ever captivating style of using Indian words
in natural flow with no Italicism or parenthesis which tunes the reader to his mood of swift fluidity
of language. The episode starts with these lines justifying Ghosh’s diction:

This realm was once under the sway of Dokkhin Rai;

a mighty spirit feared by all under the sky.
He preyed on humans, in a tiger avatar;

whomever he wanted he’d take for his shikar.
Under his rule all beings shivered in terror;

day after day, they looked heavenwards in prayer.

At length their entreaties crossed the Empty Quarter;
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from araby there came two beings of great power.
One was the Mistress of the Forest, Bon Bibi;

the other was her brother, Shah Jongoli.
Bon Bibi was strong, but full of compassion;

her brother was a warrior, his powers were legion. (3)

Evidently, there is an underlying moral lesson in the tale that cautions readers against
unbridled avarice, and there is unequivocal focus on the environment and its pressing concerns as
well. Ghosh wishes to create a balance with the world and for that such stories are required to be
narrated to the children by parents. He reiterates this notion by saying that:

If you think, there are so few stories that parents can actually read to their children that are

about this idea of finding balance with the world. So | felt it was very necessary, in that

sense, to have a story like this that could be introduced to them (Arshia, web)
Ghosh’s ecological concern is manifested in the last few couplets where he encapsulates the
message of human at large being greedy and promoting relentless human-centric development and
its ill-effect. The eco-concern as a dominant strand of Ghosh’s works runs through in Jungle Nama

also which ends with the lines:

Grateful forever to his teacher, Bon Bibi;

who’d taught him the secret of how to be happy:
All you need do, is be content with what you’ve got;

to be always craving more, is a demon’s lot.
A world of endless appetite is a world possessed,

is what your munshi’s learned, by way of this quest. (Ghosh 70)

In the Jungle Nama Ghosh has employed the Bengali verse-meter with a translucent texture
that would captivate readers across age groups. The retelling of the two-footed line meter has
brought uniqueness to English verse and the amalgamation of hybrid words, has reproduced the
accurate essence of the original texts. Since Indian sub-continent has been a place of stories and
storytelling, Jungle Nama would indeed inspire community reading and collective interaction with
the text and age old lore culture. Ghosh has evolved a new taste among the current generation of
readers and intellectuals as well to revisit the past with fascinating coherence of lore, harmony and

storytelling.
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Marvels of Hybridity

Ghosh in this verse book rescues from past time prejudices and enchants with the Sundarban
lores presenting marvels of hybridity. He reflects deep quest for linguistic hybridity. There are
words like kismet, bhabhiji, baksheesh, deva, nawabi, durbar, avatar, raj, taj, dastoorie and many
more such which permeates a range of languages and emotions. Ghosh sets a new tone in the verse-
book to reinforce the significance of sound or syllabic patterns by narrating the story of Dukhey and
her mother’s sorrow. Ghosh in his own words, comments on the hybridity of the book and doing
that he refers to the linguistic hybridity of the Bon Bibi Johurnamas. He maintains that:

The vocabulary of the Bon Bibi Johurnamas is extraordinarily hybrid, being heavily

influenced by Persian and Quranic Arabic. The texts include many words that would not be

familiar to speakers of standard Bengali. In Jungle Nama, similarly, there are words that
may appear to be foreign to the English language. Yet the truth is that almost all of them,
with very few exceptions, are listed in the extended Oxford English Dictionary: in that sense

at least, they must be considered a part of the English lexicon. (Ghosh 76)

In Indian scriptures, sound or ‘naad’ has been given a high state of recognition combining with the
term ‘Brahma’, means the creator. Sound can also create magic and miracle. Ghosh asserts this by
the episode of Dukhey going to the jungle and missing. His mother is informed and she suspects
that ‘he must have strayed into a tiger’s lair’ (Ghosh 60). The old lady shrieked and tears down. She
tells to Dhona that she might die of sorrow since Dukhey was her lodestar. She was lamenting that
why did Dukhey forget to call Bon Bibi in danger. Further she mourns, ‘what was that failed you?
The meter or the thyme?/ Did your prayer lack wings?/ Or did your words fail to chime?’ (64)

The grieved words of Dukhey’s old mother went straight to Bon Bibi and he was blessed to
be alive and get back to his home where he found his mother lying fainted or lifeless. He begs her
to rise and assures his presence. Ghosh here turns to express the magical influence of chanting in
pattern or the blissful effect of metrical verses through the character Dukhey which people believed
in that region of marshes. He narrates about the alchemic impact of words if chanted in a proper
way as transferred to younger ones by the parents and grandparents:

Suddenly he recalled how to make words alchemic,
it was she who’d taught him that bit of magic.
‘It’s true what you said about dwipodi-poyar
it saved me from becoming the tiger’s shikar.
| called out to Bon Bibi, in utmost despair,

and so was I rescued, she heeded my prayer’. (Ghosh 68)
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The hybridity is created by fusing illustrations also. The striking artwork of Salman Toor
draws the reader into the scaring world of Dokkhin Rai, the distressing world of Dukhey and his
mother. The narrative and the illustrations show how man and nature are getting aloof from

peaceful cohabitation.

Revisiting Narrative Past

This is through Jungle Nama, Amitav Ghosh comes to verse writing and reinventing of the
ancient Bengali lore of the Sundarbans. The retelling of the tale is magical in influence and the
poyar rhyme scheme has worked as a character in the text. He is a talented and master story teller
who has always been successful and impactful in translating the myths, legends, lore, tales, and
imageries into magnificent and incredible world of words. He brings the reader into his space of
words, images and another place of retelling and reinventions.
Along with the retelling of the lore, Ghosh in Jungle Nama, employs ancient narrative tools also to
give into it a touch of perennial existential potential of Indian narrative strategies. He intentionally
makes use of the word ‘illuminations’ instead of ‘illustrations’ since Indian texts like the Bhagavata
Purana, Persian translations of the Mahabharata, Razmnama or other palm-leaf manuscripts were
mostly illuminated texts. Thus, he brought imagery or iconography to the centre which has often
been treated as subsidiary or tangential. The words of Ghosh and the art of Salman makes the book
more delightful to read when retelling of epical, mythological or legendary tales in prose by some

authors has become a lazy and monotonous read.

Conclusion

Jungle Nama, as a story of the mighty spirit, Dokkhin Rai, appearing as a tiger before
humans, Bon Bibi and Shah Jongoli, acting as the rescuers and deity of the forest, the merchant
brothers, Dhona-Mona, poor Dukhey and his old mother represents the rural and traditional beliefs
of the largest mangrove forest—Sundarbans. Amitav Ghosh retells the popular and secular folklore
of Bon Bibi in verse form with exquisite collaboration and delightful liaison between words and art
works. The book unfolds the story of Bon Bibi with wordy images and artistic sketches. The lore
would also in audiobook form soon. The book celebrates indigenous storytelling traditions with
multiple iterations like it originally happens in folklore, or as it exists in jatra or other art forms.

Jungle Nama evokes feelings of awe, wonder and suspense throughout its course and relates
us to our own traditions where storytelling and strong beliefs had no barriers of age, culture,
territory or time. Ghosh re-presents the fabulous tale of the groves to the world that replicates the

cadence of the original text of the same legend, Bon Bibi Johurnama.
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Jungle Namais a laudable approach to sustain folk traditions that are devised to the
peripheral. The retelling of the traditional tales would empower and give voice to the non-human
rights, that is, to save wild lives and wild resources. It revives the culture of co-existence of human
and nature to us. Retellings of this stature would bring the country life again to the fore and would

give paths to revisit the past reaching out to the roots as well.
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Abstract:

Culture is life. Every society has its own customs and principles which can be considered as
the culture of that society. The culture has evolved over time. This is a complex aspect of human
existence. Culture is a way of life that has been practiced for generations. Culture can be said to the
identity of human existence which grows with belief, attitude on a subject.

In this chapter it is try to focus how does fertility cult became an important part of culture
and communication. How does women and sexuality portray their life with fertility cult in
Rajbanshi culture. Rajbanshi are ethnic community of North Bengal, of West Bengal. Rajbanshi is
the popular community of Northern part of West Bengal. They are popular with their unique origin,
dialect, culture. After Independence their population enriched in Assam, north Bengal (West
Bengal), Rangpur (Bangladesh), and Nepal also. By the time everything must have changed as
Rajbanshi community has gone through many changes. More discussed and researched this
population is a subject intense curiosity of everyone. They are many untold things about Rajbanshi
community. Which is a wonder to all in previous era to present time. Rajbanshi community has also
profound history which make many research work a treasure. They are identic for their society,
language and culture. This ancient culture makes debtor to our Indian history. Till today immense
knowledge about Rajbanshi are under veiled to us.

Key words: Rajbanshi culture, fertility cult, communication, women portrayal, recent aspect.

Introduction:
It is not easy to define in one sentence what is culture, it is a phenomenon which developed
by the time and generation and age. In this context this paper tries to give a brief illustration of

Rajbanshi culture, especially in the context of Cooch Behar district. The district was a princely state
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before 1950, it was independent or autonomous state. Under the rule of kings, the district was
named Kamtapur.In the history in various time the district has many names like Kamrup,
Pragjyotishpur. In our mythological text Mahabarat, Ramayan the name PragJyotishpur was
mentioned, in Kalikapuran, Yoginitantra the Kamrupa name was mentioned. During the period of
Hussain Shah reign, the name Kamrupa was also mentioned in the coin. China traveler Hiuen Tsang
also mentioned the name of Kamrupa state. So, it is understood well that Cooch Behar district has
profound ancient history from its very origin. But in this paper the researcher would not explore so
much of the origin of the state here. The recent paper would try to portray more the cultural part of
this heritage district. The large number of ethnic people of this district are Rajbanshis. They are
considered as ancient community of this region. They are the popular community in the whole
Northern region of Bengal. Amidst of all tribes and other community Rajbanshis are believed as son
of soil of North Bengal. From pre-independence era they are known for their origin, unique culture,
dialect and so many. After independence they are also found in Assam, Rangpur, West Bengal and
Bihar, Nepal Region with their glorious identity. The primitive history of Rajbanshi community still
yet to be explored. The rich culture makes scholar intense curious to work on it. Eminent writer,
folklorist Ashutosh Bhattacharya stated that Rajbanshis belong to ‘Indo- Mongoloid stock’
(Bhattacharya 1982:10). ‘Dalton’ opined that they are ‘Dravidian stock’ (Sanyal 1965:11).°This
thought is also reflected in the remark of Linguist Suniti Kumar Chattopadhyay-‘The masses of
North Bengal areas are very largely of Bodo origin or Mixed Austric-Dravidian Mongoloid’® (Ray

2016:20).So, it can be said the culture of Rajbanshi community is very diversified.

Rajbanshi Culture:

The agrarian community practice their culture which they inherit from their ancestors. Many
of their practices still reflect the primitive culture. In this paper there is no much opportunity to
discuss in detail about culture. So, the researcher tries to depict some of its notable folk practices
here in a very brief manner. Their folk song and dance, folk rituals, folk literature, folk drama and
many more diversity make our Bengal culture debtor. By the time of reigning many kings, the
community was gradually developed. There is a rigorous religious impact on the community. This
religious impact also developed the Rajbanshi culture.In this context their worshipping of deities is
very unique. Significantly Bhawayia song and dance, MoishalBondhurgaan,marriage song, various
brata or vowes for deities such as Bishohori, Hudum Deo, birth rituals etc. Their food habit, various
occasion, their attire, family structure, living style all depict such a unique culture till today. Some

of their ancestral practices reflects a matriarchal aspect in culture as well as the society. But by
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thepassage of timeRajbanshi culturehas gone through various changes which reflects patriarchal
influence.
Fertility cult:

It is a religious practice. Sometime it is considered as black magic practice in many places
of world. In the whole world the fertility cult is familiar practice. In our country in many states, it
has been practiced from the ancient period to till today. West Bengal is not exceptional in this rites
practice. In North Bengal, especially in Cooch Behar district Hudum deo puja and byang r biyao
(marriage of frog) is considered as ‘seasonal rites. Hudum means nude, deo means God. This rite is
absolutely women centric.in the monsoon time for better harvesting, to overcome drought women
worship the god of rain. The agrarian society mainly practice this rite. Rajbanshi women do this
brata or vow in the dark night in a nude way. No male person is allowed at that time of worship.
Not only that no male person can watch curiously or peep. It is believed that if any one does so then
evil would not spare him. In the field study the data was collected from those women who
professionally do the rites still in modern times with such full devotion and reverence. In the end of
the whole process women do the rituals of marriage of frog. Here it can be said frog represent the
rain and its marriage can be thought as a process of fertility. In North East India, Karnatak,Bihar,
Uttar Pradesh the fertility rite has been practicing from the beginning of modern society. According
to Dr. Nihar Ranjan Rai mentioned this rite also practiced in Diorira village of Australia,
Abbyssinia, Java village,Macedonia, Greek community of Tesla, South Russian Village, Caucasian

ethnic group of Georgia, Batavia, Tirio, Chin, Japan all these practice such practice.

Culture as Communication:

Communication means the way of transmission. The fundamental elements of
communication are language, sign, symbol, human action, anything through which the whole world
can express everything towards us. Culture itself a way of communication process. This continuous
process which develops culture in a regular manner and society grows. The paper illustratesfertility
cult as an important part of Rajbanshi culture which play a role of elements of communicate as rites
toget rid from water scarcity or drought and establish a belief that the rites can save the society.
Eminent scholar of communication and sociologyProf. Dennis McQuail opined ‘perhaps the most
general and essential attribute at culture is communication, since culture could not develop service

extend and generally succeed without communication’.
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Women portrayal:

The main purpose of the paper is the portrayal of Rajbanshi women in their culture. As a
case study fertility cult, namely Hudum deo worship in Cooch Behar district. Here particular groups
of women do these folk rituals in villages. In the field study some exceptional data came up that
firstly, those women were familiar in the particular area in a negative way. They were not accepted
with a prestigious reputation in the society. Secondly, generally women from ordinary family do not
come to them who do this rite. Those women are considered by the ordinary people as tantrik or
black magic practitioner or witchcraft expert. Thirdly, women who are related to those folk practice,
are more powerful, brave, independent in both way -socially and economically. Fourthly, despite all
they are not the decision maker in the village, cannot play a role like sarpanch or panchayat or
village head. Lastly the cult practice engages with women sexual appeal in the whole process of
worshiping towards the rain god. where they recite the sloka or sing song from the midnight to the
dawn, as the mores happen till its rain. The brata or the particular folk lore are not permissible to
recite in front of any common people in the society because sexuality depict here by using erotic
words. In this cult women body represent the harvesting land or the thirsty soil and when the rain
god impress by the sensual appeal it will rain which delineate theejaculation from male body. In
this ritual the women body is objectified and subordinated by the ‘male gaze’*.The women centric
rite practice is seemed to be glorifying womanhood but from the feministic angle male heterosexual
approach of pleasure degradethe respect of women body. In this Hudum Deo folk practice body,
sensual appeal and erotic words are the elements of communication. The sexual cultural perspective
is widely practiced in all over the world as well as in India. In witchcraft the depiction of women,
nude goddesses, uses of sensual words are ultimately male desire. Here women also unknowingly
practiced the patriarchal approach of worshipping male rain god to satisfying him. Most of the
women still believe the feelings of orgasm or satisfactory sexual appeal is only for male, not for
women. Still women believe their body is not of them. This point is another main issue of radical
feminist and their movement. They concern about sexual inequality in many of their basic

theoretical discussion.

Recent trends:
In recent time this HudumDeo puja and Byang r Biyao rites is only matter of practice in the
villages. But village communities are now apathetic to restore the culture. The impact of popular

culture makes the recent generation averse to practice all these things. Generation does many folk

The term ‘male gaze’ was coined by scholar, essayist, film maker Laura Mulvey in 1975. She first
used this term in her famous essay — ‘Visual Pleasure and narrative Cinema’.
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practices such as Bhawaiya song and dance etc. but they are unwilling to do such folk rituals. Still,
most of the old women keep this rite alive with its group who basically do this brata or vow in
every monsoon season religiously. Modern Rajbanshi women are now educated and they gradually
understand socio cultural fact and representation of female image in society.They now can
distinguish sex, gender, patriarchy, power and all. So, they are respectful to Rajbanshi Identity but
reluctant to practice such nude religious culture more.
Conclusion:

Each of the elements of Rajbanshi culture give us to re-search more and more things. There
IS vast scope to explore again despite more existing work on it. From the origin of Rajbanshi to
identity politics to recent socio economic and political scenario every aspect needs to rethink about

the particular society. It has numerous academic relevance from the aspect of many subjects.
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Abstract:

J. Handoo views that historians are never free to ventilate their ideas and opinions as they
are strongly influenced by existing rulers or specific ideologies or powerful and influential elite.
The oppressed or suppressed common men had very little scope to be presented in the historical
texts. Disregarding the hopes, dreams, agonies, and real existence of ordinary common people
history and civilization depict wars, bloodsheds, conquests and defeats of the historical heroes of
the ages. Mono-vocal and mono-dimensional historical texts do not record the charming and
multicoloured daily annals of the marginalised people and the collective consciousness of the
commoner. Ancient hegemonic written discourses could not free itself from the subordination of the
ruling class. Folklore complements the hegemonic written history. Folklore is primarily seen as
static item received from past but it is not so. Russian scholar W. M. Sokolov expresses that
Folklore is not an echo of the past but at the same time Folklore is also the vigorous voice of the
present. Folklore of any region or community depicts the national glory and spirit. Almost all folk-
thinkers believe that folklore basically belongs to the peasant communities which are supposed to
be closer to nature. In various parts of the world Folklore has been used for propaganda and
propagation of ideologies and Indian folklore is not an exception. Folklore played a vital role in
mobilizing the Indian sentiment against the British colonialism. Folklore study has given birth to
different academic approaches like Mythological School, Diffusion or Migratory School,
Anthropological School, Historical/Geographical School, Psychoanalytical School, Oral Formulae
School, Contextual Theory of Folklore, Structural School, and so on. Tireless efforts of English
Christian Missionary and British civil servants have made Indian folklore well-organized in the
Missionary Period and Academic Period. They recorded all sorts of information about religion,
tradition, customs, rituals, cultures and conventions of the Indian in the remote areas of India.
Though the data collected was used in the propagation of Christianity, still most of it was preserved
which we see today as our trustworthy past. The folklore of India serves as the non-historical texts
providing history of India in a slightly different way. Indian religious scriptures like the Ramayana,
the Mahabharata, Puranas and Upinishadas reflect Indian ancient age and teach all the art of
living. Panchatantra, Hitopades, Brihatkatha, Kathasaritsagara, Jatake Tales, and Sukasapatari
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instruct and remind Indian the value of morality, honesty, spirituality and truthfulness. Real Indian
society is reflected in Indian folk literature, folk dance, folk tales, riddles, proverbs, folk legends,
myths, folk songs, and folk paintings. My present paper will highlight the beginning and gradual
development of folklore, thematic and narrative concerns of Indian folklore, forms, patterns, and
variations of Indian folklore, various theories and approaches associated with folklore, adaptation
and interpretation of folk elements by various creative minds from different aesthetic fields and
existing state of folklore in contemporary India.

Keywords: folklore, folk-theories, adaptation, interpretation.

81



RPTTH AHC: IFLFS, ©g @ 2w
TS @ AT SEINGIET o)

R AR
VTS, Jteat e, 36T Regfvem

i e dRe Eedforga e qhie Rarkers, wifs, IR TArehs | o9 A
AfRTETR A AT (ol a7 @b e T Qg e @Eedfey Feb! Jed | @Ry R
92 @AY feel Trvia 7641, O WgfTe FReR @Fafora RNl W fF (AHre %2
TP (AF G I(F e FRoR AT AR IR T QTIR FISHARCSR A 23| AT,
TSR TR IPTEE IJITe TR AT RO | ITGAL IFA (AT &F I O 277!
JfAee FIRT FCARA FASAR T bfe@, Terhlead [feq S 1 FASHA AN AL,
ACTANST THAIK TP O TONE AYAF FRRN G MR FNS GRS AT |
F @@ SN IO AR FIF AT Al (FATS 2112 | FAFAR FAAPNE, [eTware,
ARG (IQN-FRACHE YT NG T (12 TR T, TS FE IO Qe {CACR |
FOR @@ O emfiTE Ty M I oAk ey e W [ A mene

N S ]

(BTTRA | (MRS IRl fRCT TG YT TRPTSI QAN (AF TSACE GF0! 2fre AN {13 | I

FIAE TS FARMCER NG FAFNTS ZACE WS FH, (@ (T 2 TR e TR AONF, @

5N OS5 0w We | FleThae, AeAeNcad e (&es I M s @R@ice e 17

FOACHR SPTHI | I @ SR O FROR  JOIHE I FCARA (FIFAOZE — BRI
Tfberer, faxl-ata SRS SigfFeR TeE | |7 3 WYFTEeR S FE Tt 2SS, afewy | Ff
TETFTA-FFN, @A @ og FROT 10T Gretes ; ©f e efsqmas B @3 (afirres ofF
SR el 4TS #112 @A LRRATON |

I3 *¥ : (Ao, Al AT, YT Ffel, Aa@m HLaIiw

82



RPTTH AHC: IFLFS, ©g @ 2w

Traditional appearances in the form of folk: How to use action research for the

cultural heritage in West Bengal
Partha Sarathi Sarkar
Research Scholar (M Phil)

Kalyani University

Abstract

In the connection to the cultural setting in the state of West Bengal, it is of much importance
to see how the cultural connection can activate the nationalism in approach towards protecting the
cultural heritage. Indeed the governmental as well as the academic efforts have tried their level best
to secure a good journey towards realizing the place in the cultural assets. Noteworthy, those efforts
have really done something better in the society. The ongoing cultural aspect in this state is highly
reluctant to the level of change when the globalization is making deep impact on all the setting.
Now is the time to see how the living conditions of those folk cultural people can be well managed
and meaningfully established. The need of the action research has been felt over all the problems to
minimize at the significant level. For the continuance of the originality in the state it is now
acclaimed that the authorities should design some policies to help in this situation. The complete set
up from the background of the socio — economy and up to the level of cultural subsistence the
action research can be helpful to know and promote the best possible help to the communities who
are highly dependent upon the folk cultures even in these days. But the action research should be
endowed with the proper ethics to go ahead for making the whole thing much feasible as has been
told in this article section. Hence this research will show about the importance of the cultural
heritage in West Bengal and in further it will suggest how the specific research type can make an

environment of preserving the traditionalistic items.
Keywords: cultural setting, nationalism, cultural assets, globalization, action research

Introduction
“Real popular culture is folk art — coalminers’ songs and so forth”
Noam Chomksky

Humans are the most innovative and creative to make arts. Since the very first day in this
planet humans are trying their best to create various assets. Among those assets the cultural one is
highly significant and vivid one. The cultural aspect is further divided into two basic sections which

are folk and modern. The traditional one which is running for a long past can come in the section of
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the folks. It is undoubtedly the original creation set of a particular community. In the state of West
Bengal the folks are of multiple types. From the historical times those are practiced all over the
state. Many pockets of artists are indulging these practices. They are taking the profession of folk
culture with great motivation and proper temperament about the practice. Still the problem is very
heinous and lethal because the socio — economic condition is not giving any good chance of being
sustainable in the day to day lives. The critical nature of the time is keeping humans with folk arts
much down and suppressive. It is a condition when the folk artists are becoming compelled to
choose some other professions by leaving out which were much accepted and usual in their lives. It
is making the people to think enough for changing the pattern of their living. This acceptance is
making a point much clear that it is a time to decide further how to keep the folk culture in West
Bengal alive.

In this discourse the action research is meaningfully accepted as a help to the line of the folk
artists. They can be now much happy to note that the research type can be effective in their lives. It
is a point of time when the research can make some significant contribution in their lives. The both
hand approach when the art and the scientific research can go hand by hand. It is a terminal point
here to say that the folk arts can be enlightened enough towards a positive direction when the basic
considerations can be analyzed. It is a possible help to them if a proper understanding can be made.

This study is trying to make a complete understanding to do something good for those
people who are losing their feet from the folk culture. The traditional things are going to get good

help from this research to the goal of being sustainable.

Objectives

The research is trying to see how the research type and the livelihood sustenance can be jointly
managed. It is a liability of this research to make a good jump from the present to the future for
making a continuance of the past. This research has specifically tried to portray upon the folk artists
in West Bengal. The multiple threats in their lives are making them in problem which can hardly be
managed. The basic research objectives which are followed here as below:

= The present pattern of living in the lives of the different folk artists in West Bengal

= The problems in the lives of folk artists in West Bengal

= The action research help has to be assured in the lives
In this way a complete journey will be assured with this research. It is going to be an explanatory
research for the help of the grass root people. It will assure to say that the upcoming time can be

much comfortable for the people who are in the distress right now.
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Methodology

This research work will be dependent on the scientific thought to work upon the livelihood
of the folk artists who are living in different portions of West Bengal. It will check them in an
ongoing process. The lives of the folk artists are in the main point of the discussion. The challenges
in their lives will be discussed here. The study has tried best to see about the possible positive
change among the persons who are practicing the folks. Some suggestive measures have also been
extended to say here about the folks which are traditional and have every need to be continued with

those people who have usually used those.

Discussion

This research has a basic motivation of seeing an in depth manner of the folk culture, the
persons who are related to the folk culture and the action research for helping them. It is a need of
the time to see how those people can get some help from the academic fraternity.

% Importance of folks
Kumar (2012) has explained that the folk media can disseminate various information to the
numerous people who are living at the various places in the rural areas. It is making a good example
how the folks can be placed to see the rural living. The most checkable media component is present
with them. The rural persons can be dependent upon the folk culture. Here is the importance of the
folk culture. The creative power has been observed as a power of the social mobility (Nair 2018).
The traditional creations are highly profound with the cultural traits which are usual with the people
of the grass root. Therefore the folks are very important to see the lives from a broader aspect which
can portray the human living in a traditional manner. In this way folks are very important for a mass
which is present in a locality which is remote. It is the importance of the folk culture. It is much
resourceful and unique view of the people to check with the traditional.

% Traditional folks in West Bengal
Dey (2012) has glorified the folks in the state of West Bengal. He has said that in this state folks
have shown the health of the masses to the festivals. It is a common choice of the people from the
time which has not even been documented. In this way, it can be said that the original Bengal what
was a joint form of the East and West Bengal has shown the folks can glorify the region itself. But
he has feared about the globalization which is problematic enough in case of the sustenance in the
forms of the folks. Mukherjee and Bhattacharya (2015) have said that the folks in West Bengal can
promote the tourism in the state. From the Bhadu to the Jhumur can attract humans to the state. It is

much needed to identify the state with proper validation about the cultural aspect. Indeed it is much
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significant to remember the state with the frames and formalities of the folks. It is a mature thought
to keep the folks alive with the grand tradition of the state. Furthermore the journey to the future of
the state has to be seen from the aspect of the usual.
% Problems in folk arts
If someone is practicing something and that is not much remunerative then the love and wisdom
may be lost. It is a traditional practice which is in the behavioral condition of those people from the
long past. Maheswari and Subhashini (2015) have said that the folk artists are now getting
insecurity in their lives in regards to the income from practicing the folk art forms. It is now a very
backward kind living which requires great motivation but the earning level is very low. It is
creating a condition where the persons should think to leave those arts for joining in some newer
practices. Ponni and Johnsa (2020) have said that there is a role of the gender as well. It is very
unfortunate that the women folk artists are not getting enough security from the ground level. It
may be the security of the economic or the physical which ever they are feeling in their lives in
danger. Therefore the gender biasness and the economic slowdown are making the lives in more
danger. There is no easy escape point for them. Now is the time to see how they can be assured for
a good livelihood by getting help from the policy level. It is indeed very important to see what
much effective economic help they can receive in further time.
% Action research in folk art

Aranguern et. Al. (2013) have suggested that in the present time the researchers are being asked by
the fellow stakeholders who are from the other fields that some more help alongside the research
works can be done. It is not only for the promotion in the research career but also to fulfill the
liability to the society. The action research can be done for the folk artists as because it takes lesser
time to do and the responsible brains of the researchers can assure a good extension from their
works field to the grass root people. Venter (2018) has told that the participatory action research can
do marvelous for a local sustainable development. It will be further engrossed with the filed based
learning. This strategy can be a game plan to deal with the issues of the folk artists. They can be
assured now with more intensive research works which will be managed by taking them as the

primary stakeholders.

Conclusion

Here the research has done a directional study towards making a complete connection
between folk artists and the action research. The problems in their lives are multifaceted and
various angled when the economic factors are making the most intensive problems in their lives. It

is very dissatisfactory with them when there is no proper venture or way out to solve the issue. This
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issue has to be tackled with proper policy line which can make them adjusted with the present
condition.

The traditional arts are now placing them in the timeframe of the modernity. Those are changing
themselves into the new forms just to get the market help. It is needed undoubtedly but
unfortunately the originality is now lost from many of the items. The folks are losing the
temperament and aesthetic value so it is the high time to do something for keeping those alive.

The action research can be a helpful agenda in this line of approach to help the folk artists who are
scattered in various places. A timely help can assure them a better living strategy with which those
people can be motivated enough towards keeping their creative works sustainable enough. In this
way this article has tried to see the possibilities by depending on the secondary database. In this

study it has been described how the action research can be implemented for those mentioned.

Suggestions

The study has seen how the lives of the folk artists are going through much trouble. This
struggle is making humans much critical with their habitual profession of doing folk arts. It is a
time when the traditional culture is in a danger phase. Now some steps have to be considered to be
adjudged with the time. It is a consideration from the aspect of doing a research for them. It is a
hope that some better will be happened now. The following ways can be observed with attention if
anything can be assured for them.

» The people should be attached with some policy makers and policy implementers. It can be
better if the people can make an understanding about the total situation. They can solve their
problem by own selves.

> A complete look up for the solutions has to be seen and if there is any scope to implement at
this time then that has to be assured.

> A proper research has to be seen because only some basic researches cannot give any much
solution for them. It is a consideration of the time to make the action research a
complimentary help for the people who are in need of this help.

» A holistic approach has to be taken with all the parts and sections of the research with the
folk artists so that they can make the solution as their own. It can be a bridge with the

traditional from the corner of the modern.
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Searching the lost traces of Culture and Identity of Manipur through a local

Folktale, Mera Wayungba

Puspa Thounaojam
M. Phil in University of Hyderabad

This paper is all about the geographical, political, cultural, religion, identity and language of
the people of Manipur. The paper aims to explore the lost traces of culture and identity of Manipur
through a local folktale: Mera Wayungba. The motif of this folktale is all about the brotherhood
between the Meeteis and other communities dwelling in Manipur. This study uses qualitative
method and the data is gathered from books and older persons who performed Mera Wayungba at
their homes to provide a more complete grasp of the research. Content analysis is used to analyze
the data. The people residing in the plain area erect a bamboo pole and the people residing in the
hills make wildfire to notice their well-being. With the passage of time and the coming of other
religion in Manipur, Mera Wayungba has lost its tradition. Language starts variant day by day
which makes confusion to the modern scholars and learners into a dilemma in finding the
authenticity regarding the history of these people which are grouped later into Naga, Kuki and
Meetei. Today these groups even start claiming their own land and want to stay separately from
other groups which once thought as brothers and sisters. And the story of Mera Wayungba becomes
a story of the past. No more the youngsters remember other tribes as their brothers and start
forgetting the relationship of brotherhood. No more bamboo poles and wildfire are made. Only the
story remains as a folktale among the folks. However, a few people are still installing bamboo poles
at their houses and at kangla in the hopes of reuniting those who were once one.

Keywords: culture, identity, folktale, Mera Wayungba, brotherhood.
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Scientific Name euphorbia neriifolia linn

Family Euphorbiaceae

Sub Family Eurphorbioideae

Kingdom Plantae

Sub kingdom Tracheobionta (Vascular Plants)

Division Magnoliophyta (Flowering Plants)

Super Division Spermatophyta (Seed Plants)

Tribe Euphorbieae

Class Magnoliopsida (Dicotyledens)

Sub Class Rosidae

Common Names ligularia Rumph, 5-tubercled spurge, Hedge Euphorbia, Indian

world wide Spurge Tree, Milk Spurge, Oleander Leafed Spurge, Euphorbia
ligularia Roxb
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